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PREFATORY  NOTE. 


The  power  of  reading  at  sight  from  four-part  score  with  the  proper 
clefs  for  alto  and  tenor  may  seem  to  the  student  to  be  hardly  valuable 
enough  to  warrant  the  expenditure  of  time  and  trouble  which  it  involves. 
We  may  concede  that  it  is  seldom  called  into  requisition  nowadays  as  a 
part  of  practical  musicianship ;  nevertheless  its  indirect  value  must  not 
be  overlooked.  Firstly,  reading  from  four  staves  is  useful  as  a  training  of 
the  eye  in  the  direction  of  quickness  and  accuracy  in  reading  from  three 
staves,  or  two ;  secondly,  complete  familiarity  with  the  C  clefs  is  an 
indispensable  preliminary  to  the  understanding  of  orchestral  scores  ;  thirdly, 
the  habit  of  following  four  parts,  written  at  their  correct  pitch,  is  of  great 
assistance  in  acquiring  the  habit  of  thinking  contrapuntally,  and  helps 
materially  towards  that  clearness  of  brain  without  which  no  ear  can 
unravel  the  complexities  of  polyphonic  writing. 

The  following  exercises  are  intended  for  beginners.  They  lead  on 
gradually  to  the  degree  of  proficiency  which  should  enable  the  student 
to  grapple  successfully  with  Dr.  Emily  Daymond’s  more  difficult  exercises 
in  the  same  subject. 

The  metronome  marks  are  intended  as  an  approximation  to  the 
speed  which  may  be  considered  as  fluent  reading. 
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ELEMENTARY  SCORE  READING  EXERCISES. 
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A  COURSE  OF  HARMONY 

BY 

FREDERICK  BRIDGE,  Mus.  D„  Oxon 

(GRESHAM  PROFESSOR  OF  MUSIC) 

AND 

FRANK  J.  SAWYER,  Mus.  D„  Oxon. 

(PROFESSOR  OF  SIGHT  SINGING,  ROYAL  COLLEGE  OF  MUSIC). 


This  book  is  the  outcome  of  a  request  made  to  Sir  Frederick  Bridge  by  the  Council  of  the 
Royal  College  of  Music — he  being  the  Professor  responsible  for  the  teaching  of  Harmony  and 
Counterpoint  in  that  Institution — that  he  should  prepare  a  manual  of  harmony  for  use  in  the 
College.  Sir  Frederick  subsequently  enlisted  the  aid  of  his  pupil  and  former  assistant  at 
Westminster  Abbey,  Dr.  F.  J.  Sawyer,  in  the  preparation  of  the  work,  and  the  result  is  a 
somewhat  unusual  occurrence  in  a  treatise  on  harmony,  a  joint-authorship  production. 

The  authors  have  so  planned  their  manual  as  to  furnish  students  with  a  course  of  practical 
instruction.  Moreover,  and  happily  for  the  pupil,  theoretic  deductions  are  free  from  all 
philosophical  or  acoustical  arguments. 

The  book  has  the  further  advantage  of  advancing  no  new  theory,  as  it  is  based  on  existing 
systems.  What  could  be  better  than  building  on  the  corner-stones  of  Goss  and  Macfarren. 

Sir  Frederick  Bridge  and  his  coadjutor,  Dr.  Sawyer,  hold  the  commendably  wise  belief  that 
“  the  teaching  of  harmony  should  not  be  a  purely  mechanical  and  mathematical  process.”  Alas  ! 
that  it  should  so  often  degenerate  into  a  matter  of  mere  “  dry  bones.”  Therefore,  they  have 
aimed  at  obtaining  higher  and  more  artistic  results — viz.,  the  “  creation  ”  of  harmony  by  the 
student — in  fact,  thorough  art,  not  merely  thorough-bass. 

One  special  feature  towards  the  attainment  of  this  end  is  that  from  the  very  outset  of  his 
study-course  the  pupil  has  to  consider  the  formation  of  his  bass.  Who  will  deny  the  importance 
of  this  feature  in  the  thorough  equipment  of  the  student  of  harmony  ? 

Another  advantage  of  this  “  Course  of  Harmony  is  that  it  may  be  divided  into  five  grades 
in  accordance  with  the  classes  at  the  Royal  College  of  Music — that  is  to  say,  the  first  grade 
(Chapters  i  to  8)  extends  to  the  dominant  seventh  chord,  the  second  covers  the  study  of  the 
inversion  of  the  dominant  seventh,  the  dominant  ninth,  suspensions,  harmonising  unfigured 
basses,  and  so  on. 

Later  on  will  be  found  some  useful  hints  on  “harmonising  for  string  quartet,”  including  the 
rarely  mentioned  subject  of  bowing  ;  chapters  on  three-part  and  five-part  writing ;  and,  as  an 
appendix,  “  Hints  on  the  training  of  the  ear  and  the  eye  in  Harmony” — a  matter  of  supreme 
importance. 

So  much  for  the  comprehensiveness  (which  admits  of  no  disputation)  of  this  handy  little 
volume  of  some  200  pages.  In  conclusion,  it  is  hardly  necessary  to  say  that  the  reputation  of  the 
joint-authors  stands  so  high  as  to  command  respect  and  confidence  in  a  branch  of  the  teaching 
art  of  music  which  they  have  made  specially  their  own,  and  of  which  its  full  fruition  is  to  be 
found  in  this  thoughtful  “  Course  of  Harmony.” 


Cloth,  Three  Shillings  and  Sixpence. 
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Singing..  ..  ..  A.  Randegger 

Speech  in  Song  ( Singer's  Pronouncing 
Primer)  ..  ..  A.  J.  Ellis,  f.r.s. 

Musical  Forms  ..  ..  E.  Pauer 

Harmony  ..  ..  . .  J.  Stainer 

Counterpoint..  ..  J.  F.  Bridge 
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Rev.  T.  Helmore 
, .  ..  E.  Prout 

the  Beautiful  in 
. .  ..  E.  Pauer 

. .  Berthold  Tours 
. .  ..  J.  Curwen 

..James  Greenwood 
J.  Stainer 


Plain  Song 
Instrumentation 
The  Elements  of 
Music 
The  Violin 
Tonic  Sol-fa  . . 

Lancashire  Sol-fa 
Composition  . . 

Musical  Terms  Stainer  and  Barrett 
The  Violoncello  ..  Jules  de  Swert 
Two-part  Exercises  (396)  J.  Greenwood 
Double  Scales  ..  Franklin  Taylor 
Do.  (Continental  Fingering) 

Musical  Expression  Mathis  Lussy 

Solfeggi  (Both  Notations)  (or  in  Three 
Parts.  1s.6rf.each)  Florence  Marshall 
Organ  Accompaniment  J.  F.  Bridge 
The  Cornet  ..  ..  ..  H.  Brett 

Musical  Dictation.  Part  I.  Dr.  Ritter 
Do.  Do.  Part  II.  Dr.  Ritter 

Modulation . James  Higgs 

Double  Bass  ..  ..  A.  C.  White 

32A.  Appendix  to  Double  Bass  A.  C.  White 
33.  Extemporization  ..  F.  J.  Sawyer 
Analysis  of  Form,  as  displayed  in 
Beethoven’s  Pianoforte  Sonatas 

H.  A.  Harding 

500  Fugue  Subjects  and  Answers 

A.  W.  Marchant 
Hand  Gymnastics  T.  Ridley  Prentice 
Musical  Ornamentation.  Part  I. 

E.  Dannreuther 
Do.  Do.  Part  II. 

Transposition..  ..  J.  Warriner 
Supplement  to  Do.  (Keyboard  and 
Orchestral)  ..  ..  J.  Warriner 

The  Art  of  Training  Choir  Boys 

G.  C.  Martin 
Do.  Do.  (Exercises  only) 

Biographical  Dictionary  of  Musicians 
W.  H.  Cummings 
Examples  in  Strict  Counterpoint.  Parti. 

Gordon  Saunders 

Do.  Do.  Part  II. 

Summary  of  Musical  History 

C.  H.  H.  Parry 
Musical  Gestures  ..  J.  F.  Bridge 
Rudiments  in  Rhyme  J.  F.  Bridge 

Basses  and  Melodies  Ralph  Dunstan 
First  Steps  at  the  Pianoforte 

Francesco  Berger 
A  Dictionary  of  Pianists  and  Composers 
for  the  Pianoforte  ..  E.  Pauer 
Organ  Pedal  Technique.  Part  I. 

B.  W.  Horner 
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47A.  Organ  Pedal  Technique.  Part  II. 

B.  W.  Horner 
Twelve  Trios  eor  Organ,  by  Albrechts- 
berger  ..  ..A.  W.  Marchant 

Three-part  Studies  (Both  Notations) 

J.  E.  Vernham 
Choral  Society  Vocalisation  (or  in  Four 
Parts,  6 d.  each  ;  Tonic  Sol-fa,  4 d.  each) 

J.  Stainer 

Do.  The  Exercises  Adapted 

and  Arranged  for  Female  Voices 

A.  W.  Marchant 
Two-part  Solfeggi  ..  James  Higgs 
History  of  the  Pianoforte  A.  J.Hipkins 
Scales  and  Arpeggios  Franklin  Taylor 
Sonata  Form  ..  ..  W.  H.  Hadow 

A  Dictionary  of  Violin  Makers  C. Stainer 
Analysis  of  Bach’s  48  Preludes  and 
Fugues  (or  in  4  Parts,  15,  each)  F.  Iliffe 
Appendix  to  “  Analysis  of  Form  ” 

H.  A.  Harding 
Harmonization  of  Melodies  J.  E.Vernham 
"Braille”  Music-Notation  (For  sighted 
teachers  to  instruct  the  blind)  E.  Watson 
Five-part  Harmony  F.  E.  Gladstone 
The  Viola  (Edited  by  Alfred  Gibson) 
Berthold  Tours 
Harmonics  and  Resultants  C.  E.  Lowe 
Breathing  for  Voice  Production 

H.  H.  Hulbert 

The  Choirboy's  Elements  of  Music 

George  J.  Bennett 
First  Steps  for  the  Violin.  Part  I. 
(Violin  only)  ..  ..EmilKreuz 
Do.  Do.  Part  II. 

(The  Pieces  with  Pianoforte  Accompani¬ 
ment)  . Emil  Kreuz 

Score-reading  Exercises  Book  I. 

Emily  R.  Daymond 
Do.  Do.  Book  II. 

Method  of  Singing  J.  Stockhausen 
A  Treatise  on  Strict  Counterpoint. 
Parti.  ..  ..  F.  E.  Gladstone 

Do.  Do.  Part  II. 

Examination  Questions  ..  C.  Harris 
Voice  Culture  for  Children.  Part  I. 

James  Bates 

Do.  Do.  Part  II. 

Do.  Do.  Part  III. 

Do.  Do.  Part  III.  (Sol-fa) 

(Nos.  71  to  73  complete:  in  paper  covers,  3s. 6d., 
or  in  paper  boards,  4$.  6 d.) 

The  Choirboy’s  Guide  to  the  Cathedral 
Psalter  ..  ..  Ernest  Newton 
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Harmony  for  Schools  F.  E.  Gladstone 
Key  to  Ditto  . .  F.  E.  Gladstone 
Score-reading  Exercises  A.  H.  Peppin 
Figured-bass  Playing  Joseph  R.  Tobin 
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An  Essay  on  Music  *  . .  J.  Stainer 
The  Military  Band  ..  G.  Miller 

Equal  Temperament  ..  H.  Spain 

A  Guide  to  Solo  Singing  Gustave  Garcia 
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(To  be  continued.) 

•  Published  in  paper  boards  only. 

Any  of  the  above  may  be  had  strongly  bound  in  boards,  price  6d.  each  extra,  with  the  exception  of  Nos.  5,  26,  37,  37*.  56,  67  and  88,  which 
are  is.  each  extra  ;  and  Nos.  38*,  43A,  47A,  51,  57,  65,  65A,  66,  66a,  73,  73A,  77,  79  and  80,  which  are  published  only  in  paper  covers. 
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